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What’s On 09/2009
Biennials, festivals and events

Biennale de Lyon
Various venues
16 September-3 January
2010
www.biennale-de-lyon.org
For the tenth Biennale de Lyon
the Paris and San Francisco-
based curator and critic Hou
Hanru has focused on the oppos-
ing notions of spectacle and the
everyday in our society, a theme,
he feels, that has a particular res-
onance at this time. “This bien-
nale happens at a time of finan-
cial and economic crisis, but it’s
also about questioning the pro-
found roots of the social system
that we are in,” he told The Art
Newspaper. “I was looking how
to put these two opposing notions
together to create new energy
and new dynamics.” Hou, who is
director of exhibitions and public
programmes and chair of exhibi-
tion and museum studies at the
San Francisco Art Institute,
curated the 2007 Istanbul
Biennale, and
lived in France
for 16 years
before mov-
ing to the
US in 1990.

The works
of nearly 60
international artists
(see below) are on display in a
variety of venues across the city
of Lyons and surrounding areas,
and arranged in four main chap-
ters across four museums and
public spaces in an interactive
way to create what Hou describes
as an “urban experience” that
reflects the dynamism of the
themes of spectacle and every-
day. “ You go into a space and it’s
like you walk through a city. You
will bump into the work of artists
who are working on different
chapters that somehow try to
transform everyday objects.”

“The Magic of Things” focus-
es on artists who transform such
objects, situations and environ-
ments, “Celebrating the Drift”
explores urban spaces inspired
by the situationist strategy of
“drifting” (dérive), and “Another

World” is Possible” consists of
works that envision new social
orders and alternative models of
living in an age of globalisation.

The fourth section, “Living
Together”, which is mainly
housed within the city’s Museum
of Contemporary Art, “reacti-
vates” works from the collection,
or which have been exhibited
in the museum in the past, to cre-
ate a platform for discussion
within different communities. “I
feel a museum is not only a place
for conservation and display,”
says Hou. “It is about
opening its memory
up to the pub-
lic.” For

instance, the
Paris-based Turkish artist Sarkis
is reshowing, with new elements,
the central part of his 2002 show
at the Museum of Contemporary
Art, L’Ouverture, in which air is
blown into the gallery through a
ventilation system scattering
pieces of newspapers from
around the world. A series of
conferences, happenings, read-
ings and dance and musical
events will then take place in this
space while the ventilation sys-
tem is closed down.

Linked to “Living Together”
is a related section, “Veduta”, in
which three artists or groups of
artists have been invited to take
residence in the Lyons suburbs to
make new works with the
involvement of the largely immi-
grant inhabitants that will be

shown in the Museum of
Contemporary Art. Eko Nogroho
will create puppet shows with
local youths, collective Bik Van
der Pol builds a floating platform
over a lake for discussions and
leisure activities, and French
artist Robert Milin, who is mak-
ing ten light boxes featuring sen-
tences from inhabitants talking
about their dreams and desires.

About half of the works are
new commissions, including a
film by Maria Thereza Alves, an
installation by Jimmie Durham,
two large site specific installa-
tions by Pedro Cabrita Reis, a
performance piece by Istanbul
artist Ha Za Vu Zu and wall
drawings by Dan Perjovschi.

Michael Lin’s What a
Difference a Day

Made, shown in the
Shanghai Gallery
of Art last year, is

a reconstruction of
a Shanghai shop

of everyday house-
hold objects.
The artist has
invited magi-
cians and
acrobats to
perform with

the objects,
which are then

reclassified and stored
within the shop.

The four main strands of the
biennale are shown in two con-
verted warehouses—La
Sucriére, the flagship venue of
the biennale since 2003, and the
Bichat Warehouse, an 800 sq. m
former arsenal that is being used
for the first time, which houses a
single work, a neon drawing by
Pedro Cabrita Reis—and the
Bullukian Foundation, as well as
the city’s Renzo Piano-designed
Museum of Contemporary Art.
But the city as a whole embraces
the event; interventions planned
for the city’s streets include a
whole series of large-scale
murals by San Francisco-based
Rigo 23.

The biennale is not just the
tenth in Lyons, but the first after
a trio of themed trilogies, so was
there pressure on Hou to mark
this edition in some way? “The
number is not that important but
it’s a conjunction of different
elements: the number, the tim-
ing and the momentum of now,”
he said.

“I don’t pretend to have the
ambition to say this [biennale]
will be a revolution...but I think
that it is an interesting opportu-
nity for us to think what a bien-
nial, or even in the wider sense a
cultural institution, should do in
our times” explains the Chinese
curator. James Hobbs

Various venues
12 September-8 November
www.iksv.org/bienal11

The profile of the 11th Istanbul
Biennial fits our chastened times.
The curatorial collective What,
How & for Whom? (WHW),
responsible for the main show, is
a politically concerned quartet
promoting artists largely outside
the established biennial network.
Like the Moscow Biennale (see
p58), the emphasis is on the
peripheries.

WHW comprises four women
who studied art history and com-
parative literature at the
University of Zagreb: Ivet Ćurlin,
Ana Dević, Nataša Ilić and
Sabina Sabolović. Their theme,
“What Keeps Mankind Alive?”,
was taken from a song in Brecht’s
1928 “The Threepenny Opera”.
They have been working together
for ten years, and have a history
of similar frameworks. “As in the
case of our first exhibition, dedi-
cated to the 152nd anniversary of
the Communist Manifesto, the
manifesto was not the subject of
the exhibition, but a trigger to ini-
tiate a public debate on the issues
of recent history,” WHW told The
Art Newspaper. “The biennial
won’t directly thematise Brecht’s
heritage or repeat his method—
rather, it will try to reflect on the
potential of his belief in the polit-
ical engagement of art.”

The curators are keen to

emphasise the relevance of the
Brechtian framework to today’s
situation: “We are working in a
moment of obvious crisis, which
has many parallels with the eco-
nomic crisis of 1928. The issue of
responsibility in this moment
seems crucial.”

The exhibition is spread across
three venues: Antrepo No. 3 and
Tütün Deposu in Tophane—both
warehouse spaces used for previ-
ous biennials—and the Feriköy
Greek School, a now defunct
school in the Sisli district. All are
located on the European side of
Istanbul where most of the cultur-
al events take place. “We are
composing a very classic, white-
cube, almost museum-like exhi-
bition,” WHW told us. “While

the past two biennials have
actively engaged with the city of
Istanbul, offering new viewpoints
of its urban identity”, WHW said,
their aim is to question the insti-
tution of the mainstream biennial.
“It will differ from most biennials
in that it will not insist on recent
art production…we were interest-
ed in bringing together artists of
different generations, many from
the ‘marginal’ or ‘ghost’ geogra-
phies of European modernism.”

Historical pieces include
1970s works on paper by Uzbek
artist Vyacheslav Akhunov,
shown for the first time, and a
restored 1970s film, “Kentaur”,
by Hungarian conceptual artist
Tamás St Auby, a banned film
never seen in public. New works
will also be shown, including
those by German Simon
Wachsmuth, American Trevor
Paglen and Russian collective
Chto delat/What is to be done?.
“We are showing two very inter-
esting artists from Iran: Jinoos
Taghizadeh, whose work is deal-
ing with the anniversary of the
Iranian revolution, and Shahab
Fatouhi, who is building a nucle-
ar shelter within the exhibition,”
WHW told us. The curators were
also keen for a strong presence of
Turkish artists, including 1970s
works by one of the pioneers of
conceptual art in Turkey, Cengiz
Çekil, and works by Erkan Özgen
and Canan Senol addressing
issues such as abuse of women
and social repression in Turkish
society. Rosie Spencer

Istanbul Biennial

Who is showing at Lyon this year?
Adel Abdessemed • Bani Abidi • Maria
Thereza Alves • Fikret Atay • Bik Van Der
Pol • Sylvie Blocher • George Brecht •
Alan Bulfin • Pedro Cabrita Reis • Sophie
Dejode & Bertrand Lacombe • Jimmie
Durham • Latifa Echakhch • Mounir Fatmi
• Thierry Fontaine • Dora Garcia • Lora
Genz • Shilpa Gupta • Ha Za Vu Zu • HeHe
• Oliver Herring • Huang Yong Ping •
Takahiro Iwasaki • Kuswinananto aka.
Jompet • Leopold Kessler • Ian Kiaer •

Lee Mingwei • Mark Lewis • Michael Lin
• Lin Yilin • Liu Qing Yuan & Yah • Barry
McGee • Robert Milin• Carlos Motta •
Wangechi MuTu • Eko Nugroho • Ceren
Oykut • Adrian Paci • Dan Perjovschi •
Société Réaliste • Oliver Ressler • Pedro
Reyes • Rigo 23 • Sarkis • Katerina Seda
• Sarah Sze • Torolab • Tsang Kin-wah •
UN Nous • Eulàlia Valldosera • Agnès
Varda • Wong Hoy Cheong • Xijing Men •
Yang Jiechang • Yangjiang Group
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Sarkis, Le Monde est Illisible, Mon Coeur Si, installation view at the Musée d’Art Contemporain,
Lyons in 2002, and below, Jimmie Durham’s Xitle and Spirit, 2007

Vyacheslav Akhunov,
Leniniana (detail), 1977-82


