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LONDON. The Netherlands Muse-
umsAssociation announced on 5
January that it is beginning a new
round of provenance research on
Nazi-looted art, with a budget
allocated by the Dutch state of
€1.3m until 2013. The associa-
tion will be working with
between 100 and 150 Dutch
museums, with a particular focus
on works acquired from 1933
onwards. Similar research into
art that may have been confiscat-
ed from Jews by the Nazis was
conducted ten years ago, which
concentrated on works that had
been acquired by museums
between 1940 and 1948.
“It’s a case of finishing off

what we began ten years ago,”
Siebe Weide, director of the
association, told The Art
Newspaper. “We coordinate the
research, pass on our knowl-
edge and give instructions to
the museums on how to con-
duct research.” The museums
will then carry out the work
over the next four years, and an
inventory of works with ques-
tionable provenance will be
drawn up and publicised. The
association is only involved
with the enquiries into prove-

nance, not with any subsequent
claims that may arise. “It’s not
our work to return them, we
prefer this to be dealt with by
the [autonomous] national com-
mittee on restitutions,” said Mr
Weide. “We need one procedure
to deal with this—we prefer
there to be a national standard
rather than diversity.”

The Restitutions Committee
was set up by the Dutch
Ministry of Culture in 2002 to
advise on the return of cultural
property related to state collec-
tions. “I’m not sure exactly how
it’s going to be arranged,” said
Evelien Campfens, secretary to
the committee, with regard to
the imminent research project
by the Museums Association.
“For the moment we are man-
dated until the end of 2010 [The
Art Newspaper, February 2008,
p6]. So it depends when any
claims are presented.” Ms
Campfens said that once
research starts, claims may start
to surface next year, or
even sooner.
She added that she was

aware of two claims to the com-
mittee resulting directly from
the Museums Association’s
work ten years ago. One of
these was for a 19th-century
painting, Female Figure at a

Well, by French artist Jean-
Baptiste-Camille Corot (date
unknown), which was returned
from the Kröller-Müller
Museum in Otterlo to the heirs
of George Eduard Behrens in
July 2008. “But
I know that many claims
were settled before we
came into existence in 2002,”
Ms Campfens told The Art
Newspaper. “Before this,
the museums themselves were
dealing with the claims or
the law courts. But you didn’t
stand much chance with restitu-
tion claims under Dutch civil
law, so that was why we came
into existence.”
The Restitutions Committee

currently has 36 outstanding
claims of the 106 made to it so
far. Most of these result from
research begun in 1998 by the
government organisation
Origins Unknown into the thou-
sands of works in the
Nederlands Kunstbezit-collectie
(NK collection) that had been
recovered from Germany and
placed in Dutch museums. The
most famous case is that of
Jacques Goudstikker, in which
202 works were returned by the
Dutch government to the Jewish
dealer’s heir, Marei von Saher,
in 2006 (The Art Newspaper,
May 2007, p66).
Pauline Kruseman, former

director of the Amsterdam
Historisch Museum, was
involved with the Netherlands
MuseumsAssociation’s research
ten years ago. “We have been
very positive about the results of
the report by the first committee,
and I hope that the second com-
mittee can continue our work,”
she said. “It’s better to do it now
than never,” she added.
Rosie Spencer
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Sweden
Director in expenses row
Färgfabriken chief resigns over claims

Antwerp museum plans major renovation
LONDON. Belgium’s Royal Museum of FineArts inAntwerp is to ren-
ovate its building and create an extension, at a cost of €44m. This
follows a survey that revealed “a potential asbestos hazard dating
from the 1970s, the lack of temperature control in some galleries and
the chaotic state of the antiquated wiring”. The museum was last
restored in 1999, when it closed for three months, but these problems
were not tackled at the time. Under the new plan, developed by Dutch
architects Felix Claus and Kees Kann, the existing 1890 building will
be fully renovated, and display space increased by half. The entire
costs are being met by the Flemish government. The museum will
close for work in early 2010 and reopen in 2012. During the closure,
the 120 most important paintings will be on show in the “Museum on
the Stream”, a €55m municipal project due to open in May 2010
adjacent to the harbour on the River Scheldt.M.B.

STOCKHOLM. Jan Åman, the
director of the Stockholm
gallery Färgfabriken (The Paint
Factory), was forced to step
down in December over alleged
financial irregularities. Mr
Åman, who founded the part-
publicly supported institution in
1995 and has headed it since
then, is accused of paying pri-
vate expenses with money from
Färgfabriken’s budget.
A statement from Färg-

fabriken said: “The board has
noticed several incidents regard-
ing accountancy and economic
routine which it takes seriously.”
Neither Björn Linell, head of the
board, nor Mr Åman were avail-
able for comment. An internal
investigation is now being under-
taken, with initial results expect-
ed shortly after we went to press.
Mr Åman has also left

the board of the Swedish Arts
Council (Kulturrådet), a posi-
tion he was appointed to
in October last year. In
2008, Färgfabriken received
SKr1m (around $120,000) from
the Arts Council.

According to the Swedish
newspaper Aftonbladet, Mr
Åman may have spent up to
SKr250,000 ($30,000) of the
Färgfabriken budget on personal
purchases. The newspaper
claims he used the money for
private journeys, clothing and
food. Mr Åman admitted that
the bookkeeping might not have
been as accurate as required, but
denied major mistakes.
Clemens Bomsdorf

Gothenburg museum drops entrance charges
STOCKHOLM. One of Sweden’s most famous museums, the Museum
ofWorld Culture in Gothenburg, re-introduced a free-entry scheme in
December 2008 in a bid to boost visitor numbers. In 2006, when
there was no charge for entry, the Museum of World Culture had
220,000 visitors, whereas in 2007, when entrance fees were intro-
duced for Swedish museums, attendance figures dropped to 178,000.
In 2009, the museum expects to attract around 210,000 visitors. C.B.

Downturn could be good for Norwegian arts
OSLO. Norwegian cultural projects might profit from the current inter-
national economic downturn, according to Tron Wigeland Nilsen,
general secretary of the NorwegianAssociation of Museums (Norges
Museumsforbund). “Now is the right time to realise up to 50 pro-
jects—from enlarging local cultural museums to the new premises
for the National Museum,” Mr Nilsen told The Art Newspaper. He
expects a clear signal from the government within the first quarter of
the year, before a general election in the autumn. C.B.

Looter: Hermann Goering leaves Jacques Goudstikker’s gallery
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