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What’s On 10/2009
London shows during the Frieze Art Fair

Turner Prize 2009
Tate Britain, London
6 October-16 January 2010
www.tate.org.uk
The annual hunt for trends and
themes that inevitably accompa-
nies the announcement of the
Turner Prize shortlist has fallen
this year on the works of contem-
porary surrealist Enrico David,
installation artist Roger Hiorns,
Glasgow-based artist Lucy
Skaer, and wall-based artist
Richard Wright. Drawing is in,
while Glasgow’s standing as a
British centre for contemporary
art is recognised with two of the
artists living and working in the
Scottish city.
The exhibition is curated by

Lizzie Carey-Thomas, the Tate’s
curator of contemporary British
art: “If anything characterises this
year’s shortlist it is probably craft
and drawing, which underpin all
of the artists’ work. They also
have a very direct engagement
with their materials and the pro-
cess of making in the more tradi-
tional sense of the word.”
Another key theme that

engages the four, she says, is the
process of transformation. “Lucy
Skaer, for example, always starts
with a found image that she trans-
forms through a process of tran-

scribing it from one format to
another,” said Carey-Thomas.
“Through that process she
attempts to slow down our under-
standing of what we are looking
at, to draw attention to the act of
looking.” Skaer, who divides her
time between Glasgow and
London, has meditated on diverse
themes in past works, including
whales, prison cells and the artist
Leonora Carrington.
Italian-born David, like Skaer,

often appropriates and uses pre-
existing imagery in his sculp-
tures, paintings and works on
paper that feature comically
grotesque cloth dolls and
harlequins—he is shortlisted for
solo shows at the Museum für
Gegenwartskunst, Basel, and the
Seattle Art Museum. Glasgow-
based artist Richard Wright
(b1960), who just sneaks in under
the prize’s under-50 criteria,
moved in the early 1990s from
figurative paintings on canvas to
delicate, hand-drawn patterns and
marks applied directly on to
walls. The drawings relate closely
to their architectural context,
often sitting modestly in unlikely
corners or on decorative features.
Roger Hiorns is shortlisted for

his Artangel-commissioned
exhibition Seizure, 2008, for
which he filled a disused 1960s

South London flat with 90,000
litres of liquid copper sulphate to
create an alien, cavernous space
coated in intense blue crystals.
Hiorn’s knowledge of his materi-
als is such that he can set the
works in motion and then allow
them to take their course.
Carey-Thomas suggests there

will be surprises in the show but
that the artists have remained
focused on the long view. “Yes,
it’s the Turner Prize and it has a
higher profile than most shows of
contemporary art, but I don’t
think that’s really entered into
their decisions as to what to show.
They’ve approached it thinking
about where they are now in their
practice, where their work is
going and wanting to reflect that
in the exhibition above and
beyond anything else.”
The artists were selected by

Charles Esche, director of the Van
Abbemuseum, Eindhoven,
Jonathan Jones, art critic,
Mariella Frostrup, writer and
broadcaster, Andrea Schlieker,
director of the Folkestone
Triennial and Stephen Deuchar,
director of Tate Britain and the
jury’s chair. The winner of the
£25,000 award—the runners-up
receive £5,000 each—will be
broadcast live on Channel 4 on
7 December. James Hobbs

No Love Lost:
New Paintings by
Damien Hirst
Wallace Collection,
London
14 October-24 January 2010
www.wallacecollection.org

Damien Hirst has returned to
painting his own paintings, show-
ing a new series of 25 works cre-
ated between 2006 and 2008,
“No Love Lost”, within the lavish
surroundings of the Wallace
Collection.
Hirst’s love of skulls and but-

terflies shows no signs of abating
in this series of memento mori
works, with pieces such as the
triptych The Meek Shall Inherit
the Earth, 2008, depicting skulls
suspended within webs of faint
white lines on dark backgrounds,
one with a menacing shark’s jaw
in the centre. Another, Requiem,
White Roses and Butterflies,
2008, shows a still life of roses in
a vase, with butterflies radiating
outwards, again interweaved
within a network of faint lines,
while a vibrant lemon punctuates
the darkness in Skull with Ashtray
and Lemon, 2006/07 (above). All
have a prominent blue palette—
the series was originally titled
“The Blue Paintings”.
“Showing Damien Hirst’s

work at the Wallace Collection
presents an opportunity for our
regular visitors to see our collec-
tions in a different light—passing
from our galleries of 17th- and
18th-century works to one of
contemporary painting,” says

Wallace Collection director
Rosalind Savill. “Naturally there
will be a lot of interest in this new
work resulting in many visitors
coming to the collection for the
first time.” The two upper gal-
leries where Hirst’s work will be
shown have been closed as part of
the museum’s ongoing refurbish-
ment programme, so no works
will need to be displaced. The
galleries will be hung with
French silks matching the wall
coverings in the Oval Drawing
Room, “ensuring the galleries are
an extension of the intimate, lux-
urious atmosphere of the Wallace
Collection”, says Savill.
Hirst clearly relishes the

chance to validate this new vein
within such a rich art historical
setting. “I like Ruskin’s idea of
art, that there’s an unbroken line
all the way back to the cavemen,
and we are just the most recent
additions,” he states, in typically
grand fashion. Rosie Spencer

Sophie Calle
Whitechapel Gallery,
London
16 October-3 January 2010
www.whitechapelgallery.com

The French artist Sophie Calle’s
first UK retrospective consists of
12 key works dating from 1979 to
the present. Its aim, says director
of the Whitechapel Art Gallery
Iwona Blazwick, is to “look at the
political and social dimensions of

her work,” said Blazwick, “and
focus on the way that she enters
into dialogues and a social con-
tract with the participants of her
projects.”
It includes the premier of the

English language version of the
installation Take Care of Yourself
(left), which was first shown in
the French Pavillion at the 2007
Venice Biennale. It is based on an
email sent to Calle by her partner
in which he told her he wanted to
end the relationship. She
responded by asking 107 women,
including judges, dancers and
therapists, to comment on the
email. “She precipitates some-
thing creative from something
negative,” said Blazwick, “and
affects a kind of alchemical trans-
lation into something that is art.”
Little in her life seems to be

off limits for Calle; her work
Couldn’t Capture Death, 2007,
shows Calle’s mother’s final
moments on her death bed. The
exhibition continues to the De
Pont Museum of Contemporary
Art, Tilburg, from 16 January to
16 May 2010. J.H.

Ed Ruscha: 50
Years of Painting
Hayward Gallery, London
14 October-10 January 2010
www.haywardgallery.org.uk

“Each piece cultivates its own
labyrinth that you can enter in to,
if you were to spend a little time
thinking about it.” So says
Hayward Gallery director Ralph
Rugoff, but it’s not a sentence you
would immediately associate
with the minimal paintings of Ed
Ruscha. Rugoff says that through
his experience of curating this
autumn’s exhibition, he has dis-
covered “layers and layers” to
these “deceptively simple-look-
ing” paintings. “The more you
think about them, the more you
can spin out all sorts of references
and resonances that these works

are setting into play,” he told The
Art Newspaper.
The show of 78 works, many

of which haven’t been shown
before in the UK, celebrates 50
years since Ruscha first made
paintings that he would include in
his “official body of work”.
“These were works that he made
when he was still a student, but
works that he feels could repre-
sent him,” says Rugoff.
Ruscha started out in the late

1950s looking at print media,
magazines and books, which led
to his focus on words, but treat-
ing words as objects or images
rather than carriers of linguistic
meaning. He became interested
in the graphic potential of words
and the ambiguity of communi-
cation. “One thing Ed often says
is that he associates the word,
because of the way it unfurls hor-

izontally, with landscape,”
Rugoff says. “He is taking a very
broad definition of what land-
scape might be. Unless you’re
painting people, which is some-
thing he doesn’t do, all painting
might be related to landscape.”
Ruscha has also been very

influenced by film, particularly

widescreen formats such as cine-
mascope. Often the proportions
of his work reflect this way of
framing the world, with pieces
that are four or fives times as
wide as they are high. “It’s about
a type of look, a scanning look,”
says Rugoff. “It’s not a static look
at one object that’s fixed in place,

it’s about a landscape you might
be driving through. It’s very
much a product of car culture, a
reflection on that.” But there is
also a fascination with the sub-
lime in Ruscha’s work, images of
majestic snow-covered moun-
tains, fiery sunsets or rays of
light, a recurring motif in his
paintings. “He’s very interested in
ideas of grandeur, and how even
when these have become clichés,
they still awaken certain yearn-
ings in us, we’re still susceptible
to them,” says Rugoff.
Following this exhibition, the

gallery will be closed until May
2010 for renovations. The show
travels to Haus der Kunst,
Munich (12 February-2 May
2010) and Moderna Museet,
Stockholm (29 May-5 September
2010). Above, Standard Station,
1966. R.S.

Commercial
galleries hosting
Frieze events
include::
Walead Beshty
Thomas Dane Gallery
13 October-14 November
Large-scale photograms
with a modern twist and
“Fed-Ex” sculptures go
on display.

Grayson Perry
N.S. Harsha
Victoria Miro
Perry’s Walthamstow
Tapestry (9 October-7
November) is shown with
new paintings and an
installation by Harsha (10
October-14 November).

Ugo Rondinone
Sadie Coles HQ
13 October-21 November
Still-life takes centre
stage, with bronze casts
of such everyday objects
as trees and potatoes.

Robert Mapplethorpe
Alison Jacques Gallery
14 October-21 November
Works on religious
themes by the late
American photographer.

Lisson Presents 6,
Anish Kapoor
Lisson Gallery
14 October-14 November
Ryan Gander is the focus
of “Lisson Presents 6”,
while Anish Kapoor
shows new work.

Yinka Shonibare MBE
Stephen Friedman
Gallery
15 October-20 November
New photographs and
“Climate Shit” drawings
by the British artist.

Anselm Keifer
White Cube
16 October-14 November
The German artist shows
two new epic series of
works in the Mason’s
Yard and Hoxton galleries.

Subodh Gupta
Hauser & Wirth
1-31 October
The Indian artist’s first
major UK solo show
takes over both of the
gallery’s spaces.

Armen Eloyan
Timothy Taylor Gallery
Until 18 October
Cartoon-inspired
paintings by the Zurich-
based artist.

Athanasios Argianas
and Gyan Panchal
Max Wigram Gallery
Until 24 October
Two solo shows in a
variety of media by the
Greek and French artists.

Re-imagining October
Calvert 22
2 October-6 December
Work by emerging and
established artists from
Russia and eastern
Europe.

Ian Davenport
Waddington Galleries
10 October-7 November
New work by Davenport
continues his exploration
into the physical qualities
of paint.

Past work by the shortlist (clockwise from top left): Lucy Skaer, Black Alphabet, 2008; Enrico
David, Bulbous Marauder, 2008; RichardWright, Untitled, 2005; and Roger Hiorns, Vauxhall, 2003

Co
ur

te
sy

of
Ga

go
si
an

Ga
lle

ry
,T

he
M

od
er

n
In
st
itu

te
/T

ob
y
W

eb
st
er

Lt
d,

Gl
as

go
w,

an
d

BQ
,B

er
lin

Co
ur

te
sy

Ga
le
rie

Da
ni
el

Bu
ch

ho
lz,

Kö
ln
/B

er
lin

©
Da

m
ie
n

Hi
rs

t.
Al

lr
ig
ht
s
re

se
rv

ed
,D

AC
S

20
09

.
Co

ur
te
sy

Da
m

ie
n

Hi
rs

ta
nd

th
e
W

al
la
ce

Co
lle

ct
io
n

Co
py

rig
ht

th
e
ar

tis
ta

nd
Ta

te
.I

m
ag

e
co

ur
te
sy

Co
rv

i-M
or

a,
Lo

nd
on

Co
ur

te
sy

of
th
e
ar

tis
ta

nd
do

gg
er

fis
he

r,
Ed

in
bu

rg
h.

Ph
ot
o:

Se
rg

e
Ha

se
nb

öh
le
r.

©
AD

AG
P

Co
ur

te
sy

Ga
le
rie

Em
m

an
ue

lP
er

ro
tin

,P
ar

is
/M

ia
m

i;
Ar

nd
t&

Pa
rtn

er
,B

er
lin

/Z
ur

ic
h;

Ko
ya

na
gi
,T

ok
yo

;G
al
le
ry

Pa
ul
a
Co

op
er

,N
Y

Co
ur

te
sy

Ga
go

si
an

Ga
lle

ry
.P

ho
to
:P

au
lR

us
ch

a


