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Edinburgh
International
Festival: the
Enlightenments
7 August-27 September
www.eif.co.uk

The official visual arts con-
tribution to this year’s
Edinburgh International

Festival is a series of works
under the umbrella of “The
Enlightenments”, brought
together by Australian curator
Juliana Engberg. The main body
is at the Dean Gallery, a former
orphanage that forms part of the
National Galleries of Scotland,
with new commissions by Greg
Creek, Lee Mingwei, Gabrielle
de Vietri and Nathan Coley,
along with existing works by
Tacita Dean and Joshua Mosley.
Elsewhere, Joseph Kosuth’s new
commission is at the Talbot Rice
Gallery, Susan Norrie’s is at the
Collective Gallery and Juan
Cruz’s bluetooth piece is acces-
sible via mobile phone at various
locations throughout the city.
Ms Engberg’s concept is to

present a variety of aspects of
enlightenment, from religion and
spirituality to the realm of the
intellectual. “The most important
thing in the title is the ‘s’,” she
says. “Rather than the
Enlightenment, it’s the

Enlightenments, so this is a
number of observations or con-
templations that perhaps deliver
us towards a position of enlight-
enment. It’s not necessarily the
classically formed idea of the
18th-century Enlightenment.”
Tacita Dean’s 2005 film The

Presentation Sisters documents
the daily lives of a small group of
Irish nuns. “There are passages
that show washes of light coming
through windows, like Vermeer,
who was very good at bringing
spirituality into the secular, ordi-
nary experience of everyday
life,” says Ms Engberg. In Joshua
Mosley’s animationDread, 2007,
philosophers Pascal and
Rousseau encounter each other in
a forest and discuss God and
nature. Lee Mingwei’s
Elevation—stairways installed
on the top floor of the gallery—is
about an idea of self-enlighten-
ment, literally elevating the visi-
tor to a new perspective. Nathan
Coley has made a new piece that
progresses from his Lamp of
Sacrifice created for Edinburgh’s
Fruitmarket Gallery in 2004—
cardboard models of every place
of worship in the city, now
housed permanently in the
National Galleries of Scotland.
“He’s come up with something
that’s like a forest but it’s not, it’s
like a natural cathedral but it

isn’t, it’s like a sanctuary but it’s
more spooky than that,” says Ms
Engberg. Gabrielle de Vietri has
devised Hark!—singers greeting
visitors and delivering the day’s
news. The idea is to evoke the
time before mass literacy,
pre-Enlightenment, when the
population relied on word of
mouth and town criers to find out
about the world. Greg Creek is
showing a large-scale drawing of
Edinburgh’s Enlightenment
buildings mixed with various real
and fictional elements. “One of
the great things that Greg found
when he was here doing his
research was that he located the
last orphan who had lived in the
Dean,” says Ms Engberg. “Greg
went down to London to meet
him and drew his portrait, which
will be part of the [work].”
Joseph Kosuth’s new commis-

sion is in the Georgian library at

the Talbot Rice Gallery, and
refers to the history of this room
in which Charles Darwin first
started to think about his Origin
of Species. “Joseph is a great bib-
liophile, he loves libraries and he
loves history,” says Ms Engberg.
At the Collective Gallery, Susan
Norrie is showing her video work
Enola, 2004, about a nuclear trau-
ma, alongside the newly made
SHOT, which looks at the recent
Japanese rocket launch to send a
satellite into space. “I wanted
to…[refer to] that eye in the sky
that features so prominently in so
many Enlightenment texts and
drawings,” says Ms Engberg.
And finally, Juan Cruz’s Mensch,
short texts downloaded to
mobiles when the bluetooth func-
tion is activated, will keep “The
Enlightenments” in mind as visi-
tors wander the spectacular city
of Edinburgh. Rosie Spencer

Scotland enlightened: visual arts at the festival
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A new perspective on Edinburgh: Greg Creek’s Edinburgh Drawing: Chatter Shapes, 2008/09 (detail)

Joshua Mosley, Dread, 2006

Major new commissions on the theme of Enlightenment include works by Joseph Kosuth and Nathan Coley

Edinburgh Art Festival

Fruitmarket Gallery
5 August-25 October
www.fruitmarket.co.uk

The German-born American
sculptor Eva Hesse (1936-70) is
known for her pioneering work
with latex, fibreglass and plas-
tics. Hesse fled Nazi Germany
with her family as a child, and
her short, troubled life
informed the work she made
before her death from a brain
tumour at the age of 34.
This exhibition consists of

around 50 of the many small-
scale test pieces, or stu-
dioworks, she produced from
latex, moulded paper, string,
wax and cheesecloth. “I think in
the beginning she was just fool-
ing around,” Sol LeWitt said,
more than ten years after her
death when he reviewed the
collection. Rather than viewing
these sculptures as exploring
ideas to be developed in subse-
quent large-scale works, this
exhibition encourages us to
look at them as pieces in their
own right through which her
work can be reappraised. It’s a
rare opportunity to see them,

too: the materials used to make
the works, which are drawn
from major international public
and private collections, do not
always age well, leaving many
fragile. They rarely travel, and
some are shown here for the
first time. The show—which
follows new research by Hesse
scholar Briony Fer, co-curator
with Barry Rosen, director of
Hesse’s estate—tours to vari-
ous venues including the
Camden Arts Centre, London
(10 December 2009-10 March
2010) and the Art Gallery of
Ontario, Toronto (23 August-
20 December 2010). Above,
Studiowork, 1969. J.H.

Eva Hesse: Studiowork

Various venues
5 August-5 September
www.edinburghartfestival.
com

The Edinburgh Art Festival
runs alongside the Inter-
national Festival’s contribu-
tion, presenting an expansive
programme across 50 venues.
The highest profile of these is
the major Eva Hesse show at
the Fruitmarket Gallery (see
below). Other highlights
include: the first British solo
show for US artist John
McCracken at Inverleith
House; film and photography
by Jane and Louise Wilson at
the Talbot Rice Gallery; Bob
and Roberta Smith’s 11-metre
painting This Artist is Deeply
Dangerous, 2009, (pictured,
above right) at the Grey
Gallery, made in response to a
Guardian article about Louise
Bourgeois; Rosalind
Nashashibi and Lucy Skaer’s
new 16mm film at
Doggerfisher; Joachim
Koester’s photography, film

and video installations at
Stills; and Tacita Dean’s
“Billboard for Edinburgh”
project for Ingleby Gallery.
A number of more emerg-

ing artists are showing at gal-
leries across Edinburgh, and
projects outside the city
include the mighty Jupiter
Artland at Bonnington House
in Kirknewton, with perma-
nent site-specific sculptures by
Anish Kapoor, Marc Quinn,
Cornelia Parker, Andy
Goldsworthy and others. The
Edinburgh Art Festival was
established in 2004 and is
funded by the Scottish Arts
Council and the City of
Edinburgh Council. R.S.
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