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NEW YORK. The Museum of
Modern Art in New York has
wooed Greek super-collector
and civil engineering magnate
Dakis Joannou onto its painting
and sculpture committee, which
advises the curatorial depart-
ment on acquisitions.
Mr Joannou is an influential

figure in the art world through his
Deste Foundation, an Athens-
based organisation that promotes
contemporary art. He has gained
a reputation for collecting edgy
work from artists such as
Maurizio Cattelan, Kiki Smith
and Jeff Koons, whom he com-
missioned to paint his 118-foot
yacht, “Guilty”, and whose
“Made in Heaven” series he has
collected extensively.

In May, Mr Joannou joined
the 32-member committee,
which includes a mix of trustees
and philanthropists and is
chaired by Levi Strauss heiress

Mimi Haas, along with noted
collector and Condé Nast chief
executive Si Newhouse Jr. and
lawyer Joel Ehrenkranz.
“It is obviously my honour to

be a member of MoMA,” Mr
Joannou told The Art
Newspaper. He said he was
enthusiastic about the museum’s
recent programming, with
shows such as “Martin
Kippenberger: the Problem
Perspective” which was on view
this Spring. He added: “I think
it’s getting more engaged with
contemporary art, which is a
very positive thing.”
An active supporter of the

New Museum, the Guggenheim
and the Tate in addition to the
Deste Foundation—which in
June opened a show featuring a
collaboration between Matthew
Barney and Elizabeth Peyton
(until 30 September)—Mr
Joannou says he doesn’t “think
they’re in conflict”.
MoMA president emerita

Agnes Gund called Mr
Joannou’s appointment “very
exciting” and said she hopes it
will lead to great new works at
the museum. Around the time he
joined the committee, Mr
Joannou, who said he “hasn’t
thought about” offering the
museum any art yet, sold a
major Kippenberger self-por-
trait, Untitled, 1988, at
Sotheby’s for a record-breaking
$3.6m. Andrew Goldstein

Acquisitions
MoMAbrings super-collector into the fold
Greek industrialist joins painting and sculpture committee

The Netherlands
Major restoration programme

for Mondrian paintings
Gemeentemuseum begins work on unrivalled collection

Munich’s new provenance research push

Finnish museum scooped by rival
COPENHAGEN. The Kunsthalle Helsinki has cancelled a solo exhibition
of Finnish video artist Eija-LiisaAhtila after the contemporary art muse-
um Kiasma bought the central work for the show—Missä on Missä?
(Where is Where?), 2008, for more than €200,000—and the right to
exhibit it for the first time in Finland. Maija Koskinen, the director of
the Kunsthalle Helsinki, had planned theAhtila exhibition to reopen the
institution on 21 August, after 17 months of renovation. The lack of a
clear contract did not help. “In Finland, we believe in trust and therefore
during the planning process did not conclude a detailed written agree-
ment,” Ms Koskinen told us. Helsinki Festival, the major supporter of
the Ahtila exhibition at the Kunsthalle Helsinki, withdrew its sponsor-
ship when Kiasma, also in Helsinki, acquired the work. The museum
will now reopen with the exhibition “Arctic Hysteria: New Art from
Finland”, which was shown at P.S.1 in NewYork last year. C.B.
V&A sets sights on rare hunting horn
LONDON. The Victoria andAlbert Museum in London is trying to raise
money to buy an 11th-century decorated ivory oliphant (hunting horn),
priced at £3.3m, which has been export-deferred. This mysterious
object may well have been made by Muslim craftsmen in Cairo and
then possibly served as a Christian reliquary. The oliphant was once
owned by Thomas, Lord Coventry, a courtier to King Charles I. He
added silver mounts, probably to mark his daughter’s marriage in
1620. Although later leaving the family, the oliphant was returned in
1873, and was eventually loaned to the V&A, from 1974 to 2007. It
was then withdrawn by Lady Rose Hare and sold privately through
Sotheby’s. The unidentified buyer, or a subsequent owner, is now
applying for an export licence to take it abroad. The Export Reviewing
Committee has “starred” the oliphant, meaning that every effort should
be made to keep it in the country. An export licence has been deferred
until 4August, with a possible extension to 4 December if a UK buyer
is making a serious effort to raise the funds.M.B.

Singapore: Wu Guanzhong
Chinese artist Wu Guanzhong
has donated 113 works worth
an estimated SG$66m (£28m)
to the Singapore Art Museum.
This is believed to be the
largest donation by value pre-
sented to any museum in
Singapore, and places it as the
public institution with the
world’s largest Wu
Guanzhong collection. The
bequest follows an earlier
donation of 66 works made by
the artist to the Shanghai Art
Museum. “Wu Guanzhong is
a strong advocate of develop-
ing culture and arts, and is a
man who holds deep respect
for intercultural values,” said
Singapore Art Museum direc-
tor Kwok Kian Chow. “The
artist’s decision to send a por-
tion of his works overseas to
Singapore deepens cultural
exchanges between the two
countries.” Wu’s art is notable
for its synthesising of Chinese
ink and Western oil. “An
Unbroken Line: the Wu
Guanzhong Donation
Collection” is at the
Singapore Art Museum until
16 August. Below, Pandas,
1992 (detail). R.B.

Art Fund-supported purchases
British artist Jeremy Deller’s
The Uses of Literacy (above) has
been acquired by the Arts
Council Collection. The 1997
installation, which was pur-
chased with help from a £20,000
Art Fund grant, focuses on
Welsh rock band the Manic
Street Preachers. Meanwhile,
Leeds Art Gallery has acquired a
piece by Scottish artist Martin
Boyce, who represents Scotland
at this year’s Venice Biennale.
Phantom and Fall, 2008, a hang-
ing sculpture that refers to the
work of US designers Ray and
Charles Eames as well as the US
artist Alexander Calder, was pur-
chased by the Henry Moore
Institute on behalf of the Leeds
gallery. The Art Fund donated
£8,000 towards the acquisition,
with additional funding from
MLA/V&A Purchase Grant
Fund and Leeds City Council.
Finally, the Victoria and Albert
Museum has acquired two
William Morris wallpaper
designs, bought at a Bonhams
auction on 10 June for £60,000.
The Art Fund provided £30,000
towards the purchase. One
design is for “Fruit” or
“Pomegranate” wallpaper from
around 1862, and the other is for
“Poppy” or “Wreath” wallpaper
from around 1880. R.S.

Yale: Hopper drawings
Yale University Art Gallery
has acquired preparatory
drawings by Edward Hopper
for two paintings in its collec-
tion, Rooms by the Sea, 1951,
and Western Motel, 1957
(below). The works, pur-
chased from the Fraenkel
Gallery in San Francisco, are
particularly important in
understanding the artist’s
work because he rarely made
changes on canvas. In the case
of these two works, many of
the details in the studies were
subsequently stripped away to
create his characteristically
pared-down scenes in the
paintings. R.S.

Williamsburg: rare figure
The Colonial Williamsburg
Foundation, Virginia, has
acquired one of only 12 known
carved wooden figures by
19th-century folk artist Asa
Ames. The life-size figure of a
three-year-old child, Amanda
Clayanna Armstrong, 1847,
was donated by Dr Barbara
Rice, a descendant of the origi-
nal subject. The work is show-
ing in an exhibition dedicated
to the artist at Colonial
Williamsburg’s Abby Aldrich
Rockefeller Folk Art Museum
until 3 January, 2010. H.S.

MoMAman of the moment: Dakis Joannou
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THE HAGUE. The Gemeente-
museum in the Hague has com-
menced an extensive restoration
programme on its world-
renowned Mondrian collection,
after a comprehensive examina-
tion of the paintings in 2007
revealed a number to be in a dete-
riorating condition. With 169
paintings, the museum has the
world’s largest Mondrian collec-
tion, the result of two bequests
from his biggest and earliest
patron, Salomon Slijper, and his
lifelong friend, Albert van den
Briel. Many of the works date
from the artist’s early career
before his move from landscapes
to abstraction, with around 20
examples of the linear style for
which he is best known.
Funds of €500,000 for the

project were given by the Dutch
state lottery BankGiro. It is being
headed by Hans Janssen, the
museum’s chief conservator, who
said that many of the paintings
will be worked on for the first
time since leaving the artist’s stu-
dio. “Our study showed around
20 of the 169 paintings have to be
treated urgently, another 60 with-
in two years and 50 more within
five years,” he said. Problems
vary from issues with the frames
and the canvases to lifting layers
of paint and old varnishes.
“Considering how little inter-

vention it has received up until
now, the condition of the collec-
tion is remarkably good,” saidMr
Janssen, adding that a lot of the
issues actually relate to the origi-
nal preparation of the works.
“Many of the canvases were
stretched by Mondrian himself
and were fixed with iron nails,
which are rusting, while some-
times he used too much fixative
in the paint, making it brittle.”
Leading Mondrian scholar Joop
Joosten has been working closely
with the project. “From an art his-
torical perspective, it is extreme-
ly thrilling for what can be
learned about Mondrian’s tech-
niques,” said Mr Janssen.
In 1998 the museum attracted

criticism for its purchase of
Mondrian’s unfinished last work,
the monumental Victory Boogie-
Woogie, 1944, for which the
Dutch government paid $40m.
However, it looked less expen-
sive after last year’s Yves Saint
Laurent sale, when a small lined
work from 1922 made $21.6m,
said Mr Janssen.
“Victory Boogie-Woogie will

never be loaned, nor will several
other paintings from the collec-
tion. We are very hesitant with
some [works], generally because
the condition of the paint is too
fragile,” said Mr Janssen,
although he was keen to dispel
the inference in recent press
reports that the museum has

recently grounded a large part of
the collection worn out from
excessive travel. He tentatively
suggested that the restoration pro-
ject may see more works released
for loan. “Our conservators are
currently working on a painting
that in the past has never been
loaned, and have said that when
they are finished, it will now be
possible for it to travel, but we are
always cautious,” he added. “Our
policies are no different from any
other international museum with
regard to an important and fragile
collection but still, we have
around 40 paintings that without
reservation are ready for transport
and would be loaned without
hesitation.” Lucian Harris

MUNICH. Museums in Munich
finally began important research
into the Nazi era in June: “The
fate of Jewish art collectors and
art dealers in Munich, 1933-45”.
The project will be undertaken
by two principal researchers
based at the Neue Pinakothek
museum, half funded by the Post
for Provenance Research and
Investigation at the Institute for
Museum Research in Berlin,
an organisation established by
the government in 2008, and
half by the participating muse-
ums in Munich.
The project focuses on materi-

al discovered in Munich City
Museum in 2007, listing Jewish
property confiscation from 1938-
39 by the state police, with works
of art distributed to various
Munich museums. The docu-
ments name around 70 collectors
and 30 dealers. This material will
be supplemented by the names of
collectors and dealers of Jewish
origin in Munich recorded in the

ALIU (Art Looting Investigation
Unit) Report.
The Munich project is led by

Dr Vanessa-Maria Voigt, who has
worked as a provenance
researcher at the Sprengel
Museum in Hannover, and Dr
Horst Kessler, a provenance
researcher for the art collections
and museums in Augsburg. The
project was initiated by Dr

Andrea Bambi, head of the
department of provenance
research at the Bavarian National
Art Collections, who is manag-
ing it with Dr Irene Netta at the
Lenbachhaus Municipal Gallery,
and Bernhard Purin, director of
Munich’s Jewish Museum.
The source material came to

light by chance in 2007. Max
Heiss, director of Munich City
Museum from 1956-69, had
locked the documents in a desk at
the museum. As regional head of
the Reich Chamber of Fine Art,
Mr Heiss had played an impor-
tant part in the “Aryanisation” of
the Jewish art trade. The files
were only revealed when the
desk was opened during renova-
tion work to the building.
The plan is to prepare biogra-

phies of Jewish collectors and
art dealers based on these docu-
ments. But Mr Purin said: “We
will not publish the names on
the internet, because if there are
any suspicious cases, the muse-
ums should have the opportunity
to seek a solution with entitled
claimants in accordance with the
Washington Declaration.”
However, the research project

is not on the same scale as the
major Dresden undertaking,
begun in spring 2008. Using
€15m from the federal state of
Saxony, the Dresden State
Collections is aiming to estab-
lish a database detailing the
provenance of all the works in
its 12 museums (The Art
Newspaper, April 2009, p20).
Bettina Krogemann

Copyright dispute over Joseph Beuys show
FRANKFURT. The Moyland Castle Museum in North Rhine-Westphalia,
which houses the world’s largest Joseph Beuys collection, was forced
to close its exhibition “Joseph Beuys: Unpublished Photos byManfred
Tischer” on 29 May, less than three weeks after it opened, because of
copyright issues. The show was originally due to close on 13
September. On 12 June, the museum’s lawyer announced plans to
appeal against the decision of the Düsseldorf district court, which had
ordered the museum to take down seven photographs by Tischer made
during a Beuys event in 1964. Anticipating objections from the Beuys
estate and the copyright protection society, Bild-Kunst, the museum’s
management did not gain permission to show the images. However,
the judge decided that photographs of a Beuys event are part of the
work itself and therefore protected by copyright law. C.H.

Piet Mondrian, Mill in Sunlight, 1908, at the Gemeentemuseum

A list of confiscated property


